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Hi again. 


It's been 12 months since we last met in this context, in the pages of Rock 


Sound's last Awards issue. 
And well, it's been a bitof a ride since then, huh? 

This is usually a time to look back and reminisce over the shows we've seen, the 
friends we've made atthe barrier and outside venues, the festivals we've slowly, 
happily dehydrated at. 

The songs, the screams, the tears, the smells. Rubbing sweat that isn't yours out 
of your eyes that moment when the lights go down and for the next 90 minutes, 
we escape. 

We'll be there again - sooner rather than later, with a bit of luck - but not yet. 
What we can do, however, is celebrate the things people did achieve this year. 
Even in times of turmoil, so many bands in this world have done amazing things 


and created and released amazing art. 


With that in mind, as we picked over the bones of 2020, we found there was a 


lot to be positive about... to celebrate, even. 

So we've picked out three artists who released albums and achieved things 
this year, both because of and in spite of a global pandemic. Three artists who 
announced and released albums that straddled the advent of COVID-19, and 
who created work that'll last far beyond these 12 (largely hellish) months. 


Flip over to meet the Rock Sound Class Of 2020. 


Cherish it. 
can awk Sound 
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THIS YEAR BROUGHT ALL TIME LOW HURTLING BACK INTO FOCUS WITH A 
PHENOMENAL NEW ALBUM AND A REKINDLED ENTHUSIASM FOR WHAT THEY'RE 
ALL ABOUT. HERE, ALEX GASKARTH TALKS US THROUGH IT ALL ALONGSIDE AN 


EXCLUSIVE, REMOTE PHOTOSHOOT WITH EACH MEMBER FROM ACROSS THE US. 
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as 2020the year that All Time Low were 
truly reborn? 

They weren't necessarily crying out for a 
revamp, but in ‘Wake Up, Sunshine’ - as 
much a return to their roots as it is an 
expansion on every form this band has 
taken so far - All Time Low have revitalised themselves. 

Time away from the band allowed each member to explore and grow, 
and by the time they reconvened in 2019, they found themselves relaxed, 
rejuvenated, апа іп а rich vein of songwriting form. 

So with that, they made an album that spawned a radio smash that’s still 
soaring in the form of the blackbear-featuring ‘Monsters’, and a clutch of 
songs that managed to appeal to fans of the band from across their 15- 
year history, and still, somehow, push them forward into the next stage of 
their career. 

Here, Alex Gaskarth walks us through All Time Low's year, through the 
album's announcement, prepping and postponing tours, crossing off 
bucket list items all these years later, and then reconnecting with their 
fans in a myriad of new, refreshing ways. 


This is how Alex, Jack, Rian and Zack made 2020 theirs. 
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“THIS ONE REALLY FELT LIKE 
GOING BACK TO THE 
OLD DAYS" 


ALEX GASKARTH 


We're here to talk about the album and everything 
that's happened in the past year... How was the 
mood in the band when this whole process began? 
"The mood was pretty good; I think we felt a little bit burnt from 
touring ‘Last Young Renegade’ for the two years. It was a long 
cycle, and we were working songs for radio in the States, so all the 
promo that is associated with that was a lot, it was packed between 
touring and doing promo and all of that. It was a long cycle and 
one that we came out of feeling pretty beat up, tired and really 
ready for a break from All Time Low a little bit. Not in the sense 
that we were bitter about things or anything like that, it was just 
general fatigue. That record process was a long one and we started 
promoting 'Good Times' midway through the record cycle, which 

is when it went to radio. We'd done an initial round of promo for it 
for a month right at the beginning when the record came out and 
then almost a whole year in, we were doing another cycle of the 
same record, it was a crazy one. We were not in a creative space, 

I will say that. I think for Jack and I, [the break] - with working 

on side projects and things like that - came at a really good and 
necessary time. We all needed a minute to sort of step away from 
All Time Low, take stock in our lives and check in with ourselves 
rather than checking in with the band. | think that in doing that, we 
got to explore some things creatively, Jack and | did, that scratched 
an itch that was maybe just under the surface. It just set up a good 
headspace for getting back into this frame of mind. All of this 
happened over the course of a year when we really weren't doing 
much All Time Low-related stuff. It put us in a good frame of mind 
for getting back together in the studio and approaching this thing 
with a tonne of enthusiasm and a readiness to figure out what's 
next for the band. I think if you'd have asked us to [make an album] 
at the end of the ‘Last Young Renegade’ cycle, we just wouldn't 
have been able to do anything, we wouldn't have been able to give 
any sort of constructive, creative feedback. So, the break was really 


good for us.” 


Were the changes you'd all made as individuals in 
that period obvious once you all got back in the 
same room? 

“Yeah, they really were. A lot of us went through some big changes 
and big moves that year by settling in locations that we wanted to 


be in and making life choices that we wanted to make. It landed 


us in a place where we were then ready to recenter on the band, 
whereas at the end of the 'Last Young Renegade' cycle we were 
all feeling like the band was stretching us a little bit. We took 
some time, and came back when we were individually in the right 
headspace to do so, and that right there breeds much better 
creativity and a better bond than when it feels like you're straining 
to get the next thing done.” 


Did you stop writing at all during that period? Or 
were you still going? 

"Yes and no. Obviously I started working on Simple Creatures with 
Mark [Hoppus], so there was no fear of returning from a creative 
break for me, but outside of that I didn't really do a lot of creative 
work for other artists or anything. I did kind of just shut it down. 

I don't want to say that I wanted to get away from music for a 
minute, but what I wanted to do with music was very specific and 
that was Simple Creatures... something different, something weird 
and something ambitious to really shake things up, and that's kind 
of where I put all of my energy at that point.” 


Did it feel strange to switch off the All Time Low 
part of your brain? 

“It didn't feel weird to switch gears, I do that all the time anyway. 
Normally in a usual year when we'd put a record out, I'd switch 
gears anyway and I'd go into tour mode, and that's my creative 
mind having to switch. It's a welcome relief after working on an 
album for six months or whatever it is. So it wasn't hard to switch 
gears, but it was weird the more time passed for all of us. We're so 
used to being around each other all the time, so it was weird as the 
time was passing, like, ‘Fuck, | miss the guys, | miss the band, | miss 
putting on my guitar in the afternoon and sound checking with 
the dudes’. That part was a little strange, but | think it came with 
the territory.” 


What happened on that first day all four members 
of All Time Low were back in the same room? 

“The plan we cooked up was pretty casual. It wasn't with the 
intention of coming together and making a record, we didn't have 
a big sit-down creative meeting to talk about what the next album 
would be or anything like that. It was put together in the form of 
a trip to Nashville. Rian has a studio in Nashville close to where he 


lives and we'd really never worked there before so, I kind of just 
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TT JUST FELT 
GOOD TO BE BACK 
TOGETHER AGAIN” 


ALEX GASKARTH 


said, ‘Hey, let's just stay together’... very casual. We don't have 

to put anybody out, we don't have to go to stay in the studio 

or anything like that, let's just rent a house'. So, | went down to 
Nashville and we'd meet in Rian's studio and we were just writing 
anything that came to mind. There were no expectations tied to it, 
it was just like, 'Let's write the music that makes us feel good and 
see what happens'. Out of that, we wrote 'Some Kind Of Disaster', 
'Getaway Green' and 'Melancholy Kaleidoscope', some songs that 
really ended up being major parts of ‘Wake Up, Sunshine’. | think 
it was really when we wrote 'Some Kind Of Disaster' that we all 
realised between each other that this was a record starting to 
take shape. We'd tapped into some cornerstone songs, and that 
song was the one where we really went, 'Oh yeah, okay. This is the 
album happening now”. And then timing-wise, it all kind of stopped 
there, we put a pin in it and stepped away for a while. That's when 
the Simple Creatures shows happened and everything with that, 
and we played Slam Dunk Festival in that year where we played 
‘Getaway Green’, which was an unreleased, unheard song, for the 
first time live because we were just fucking around at that point. 
That summer was when we got together again in July, and we all 


went to a house in Palm Desert and actually made the record.” 


How did it feel when you realised you had the 
foundations of an album on your hands? 

"| think that in the past it had been a little more focused and more 
realised, like, ‘Okay, it’s time to make an album’. This time it was 
definitely a little bit more off the cuff, a little bit looser and just 
having fun with your friends again making music. There was really 
no pressure on it, and | think for us, it just felt good to be back 
together again. It wasn’t so much about the music that we were 
making necessarily, or the idea that, ‘Okay this could be the album’. 
It was really just exciting to get in a room together and feel the 
rush of why we love doing what we love doing, which is all coming 
together and making some tunes. | think that really radiated, and it 
felt like it cast a really good glow on the whole thing as we got 


into it.” 


That sounds almost like the classic, romantic vision 
of making an album people have when they’re 
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growing up... 

“That’s kind of exactly what it was. It’s weird to think about it 
because we've done a bunch of albums at this point and every 
process is different, but | think this one really felt like going back to 
the old days of All Time Low, where we really would just be writing 
songs in a room together and recording them that way. It was a lot 
more throwback in that sense.” 


Did you talk about the way it felt at the time? 

"We were aware of it. We recognised pretty quickly that there was 
a great energy, that this process really suits us and it felt like a great 
way to not only connect with each other but to re-energise and 
reconnect with the band and its identity. We approached it like, 
‘What do we love about All Time Low? What have we loved from 
the past of All Time Low? What things stand out to us on each 
record that we did really well across the years?’ and then on the 
other side it was, ‘What do the fans love about All Time Low?’ One 
of the things that's really special about Zakk Cervini, our producer 
for the project, and Phil [Gornell], our front of house guy who also 
helped produce and worked on the record with us, is that they both 
really understand the fans. Zakk grew up a fan of All Time Low, so 
when he produces, he sort of brings another element to the table 
of knowing what he loved about us before he was a producer, and 

| think there is a magic to that as well with us thinking about our 
favourite aspects of the band. Looking at what the fans love about 


All Time Low was what really informed the process.” 


The temptation must be there to do what you like, 
because you’re the artist here. It must be a weird 
feeling to acknowledge that the band aren’t the 
only people in this process... 

“I've never truly subscribed to the idea of doing everything for the 
art and nothing for the fans or the audience. | think that it depends 
on the kind of art that you're making and why. I would say that with 
All Time Low, we've been a band for 15 years and we have a really, 
really incredible, solid fanbase that has stuck with us through a lot. 
It's almost like we look at them as another appendage of All Time 
Low. The fans and the groups that have formed around us are an 


asset of this band, it's part of the lifestyle that we've cultivated. 
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“THERE’S A CULTURE 
AROUND ALL TIME LOW...” 


ALEX GASKARTH 


There's a culture around All Time Low іп а way. It’s micro, but that 
doesn’t make it any less significant to us. And so, when we get 
creative, we do think about that. It’s always about pushing ourselves 
and obviously we never want to make something that we're not 
stoked to play live - it's got to be something that we can absolutely, 
wholeheartedly get behind from a creative standpoint - but I think 
we do really take into account what our audience wants from us, 
what All Time Low can be, where we can function, what lanes we 
can function in and where we sell ourselves short if we go too far. 
So yeah, it's a little bit weird, but | think that's just the nature of this 
band. It's so driven by the fans and driven by our live shows that it 


does really inform some of the process.” 


It must be tricky at times, then, to tread the line 
between doing things that are expected of you, 
and doing something that feels new... 

"Yeah, 100 per cent and that's something we really take into 
account. We don't want to be a nostalgia band, we don't want to 
be a heritage act really. We don't want to just go and play 'Nothing 
Personal' every time. It's a tricky balance, as I said whilst the fans 
and the audience do play a role in how we think creatively, at the 
same time we are our own people, and we are our own artists, and 
our creativity evolves as well, so we do want to change things up 
and we do want to do things differently. We channel our creative 
desires and energy through the lens of the All Time Low fan base 

I think, at least that's how we approached this new album. And | 
think it really helped us find the sweet spots for creating the best 
forms of All Time Low at the present time. Especially because 'Last 
Young Renegade' was a bit of a departure, where we tried to do 
different things. That record was very much for us. For me, | really 
wanted to go and make this darker album with synths and fewer 
walls of guitars, it was a very intentional album to make and it was 
very specific in its purpose, it was very personal. So, it almost felt 
good to come back around and it sort of balance the other way, so 
we were using what we've learned from 'Last Young Renegade' and 
applying that.” 


The song ‘Monsters’ in particular has taken on an 
entirely different life of its own... 

"Oh yeah, this year especially it's been absolutely insane and such a 
wild ride. That song just grew wings. Sometimes that just happens 


and it's often really hard to gauge whether or not something like 


that is going to come together, especially for a band like us who 
really haven't had a tonne of mainstream radio success in the 
States. So, it's incredibly validating at this point to be this far into 
your career and still be checking boxes like that. It was our first top 
ten and our first number one, so we hit a lot of milestones with that 
song. What's exciting about it is when we wrote that song, we knew 
it was something special, and it felt like we perfectly combined 

the worlds of 'Last Young Renegade' and 'Wake Up, Sunshine' into 
something unique. It was like the perfect inbetweener of those two 
fields, and the fact that it's the one that has really latched on with 
people is exciting and special." 


Is it nice to feel like you still have things left to 
achieve? Especially because surely there are times 
where you look around at the start of an album 
cycle and think, “Well, what's next?” 

"Yeah! I mean I couldn't agree more. It is hard sometimes to stay 
creative and think about what you haven't done yet or what there 
is still left to accomplish. It sounds crazy, but I don't think we've 
ever stopped planning upwards. Every time we reach a new goal 

or get over a hurdle or whatever it may be, we've never just settled 
and said, ‘Okay we did it, we did it all’. It's always been like, “What's 
the next thing we’ve got to do to keep getting this band in front of 
people?’ One of the really interesting things that we've been talking 
about lately is how our fanbase is starting to span generations, 
which is crazy to think about. We have the fans that have been 
there since we were their age, and now werre all in our thirties, 

and a lot of those fans stuck around. Then there's the younger 
generation that’s come in that we picked up around ‘Future Hearts’, 
and they’re still with us in a lot of ways. Now we have this new influx 
of kids who maybe didn't even listen to pop-punk or this kind of 
alt.rock or whatever you want to call it, but because of the way the 
overall music scene has shifted they've rediscovered artists like All 
Time Low and even pushed newer artists in a direction like that. 
You see artists like YUNGBLUD coming up, who is taking a lot of 
influence from this and melding hip-hop with the sort of pop-punk, 
punk rock thing that shaped the Warped Tour. I think because of 
artists like that, and Machine Gun Kelly making a pop-punk record, 
all of these amazing artists... | mean, like 24kGoldn, all of these 
modern artists from different genres that are sort of adapting 

and adopting a lot of qualities about the kinds of music that we 


make. | think that came in this moment because we found a song 
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“THE BAND IS MORE 
INSEPARABLE NOW THAN 
WE’ VE EVER BEEN” 


ALEX GASKARTH 


that connects, and we have sort of opened a door to a whole new 
audience of young kids who are just finding out about All Time Low. 
It's a really interesting and exciting place to be, and even just the 
amount of people it expands to is so cool. That's always been our 
goal, not only to check boxes and make these accomplishments but 
also to stand the test of time. That's the biggest thing, really. We 
want to keep reinventing ourselves and redefining ourselves and 
making music for the current day, and so the success of 'Monsters' 
has been very validating in that way.” 


Is it egual parts wild and heartwarming to see 
people's first favourite rock band still be All 

Time Low? 

"Yeah, that's exactly what I mean when I say it, it's fucking crazy! 

It really is so wild to think about and that's what I mean when I 
say that to stand the test of time is almost the ultimate thing to 
accomplish as a band. | think if you can just remain in the ever- 
changing landscape of music with your creativity and art, then 

for me, there's no greater accomplishment. If you can last, then 
that's amazing. All of my favourite bands... that's what they did, 

it wasn't about having the big flash in the pan, massive songs - 
but sometimes you get that the longer you're an artist. You have 
moments of getting really hot and then you cool down, it ebbs and 
flows that's just how it works. But all of my favourite artists are the 
ones that were around for 20, 30, 40 years, and that goes from 
the fucking Foo Fighters to Jimmy Eat World. They're all 

still doing it and they're all still doing it well and finding ways to 
redefine themselves.” 


And on the other end of the scale, you end up 
working with a young producer in Zakk Cervini, and 
having newer bands like The Band CAMINO guest 
on the album... 

"Oh for sure. I think that the collaborations on this record were very 
in the field of who our peers are, and the people we believe in and 
artists we believe in. CAMINO is a crazy story because we were 
sort of onto them before they signed anywhere... and we're not at 
all trying to take credit here because it wasn't us, but we were part 
of that conversation when they were scouting them for Fueled By 
Ramen records. | texted them like, Dude, you have to do it, you've 


got to sign this band. They're great”. It's really fun to be involved 
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in that process in that way, even in a small way, and then be able 

to collaborate with them on our music and just embrace the fact 
that there's this communal creative energy with our peers. It was 
the same with blackbear. The thing that brought us together was 
Andrew Goldstein who was a writer and producer on that track. 
[blackbear] was working there at the time and Andrew was just like, 
“What if we did this? What if we mashed you two up together? The 
song feels right for it'. Then you've got this collaboration that | think 
ended up being a big win.” 


It's interesting that this album straddles pre-COVID 
and the world we're living in right now. You hadn't 
toured for so long, were you geared up to do 
exactly that? 

“Oh my God, we were chomping at the bit. We were so ready 

and so fucking excited to get out and do it and play these songs 
for people because we knew how well they would translate. We 
were so excited, we even got to the beginning of the year before 
everything got serious. In January even, we were doing promo for 
the album. We put out a song, ‘Some Kind Of Disaster’, and we 
were playing some little shows and we even came over to the UK 
and did a show. It was this incredible teaser of what this record 
cycle was going to be like, because the energy felt so good, the 
hype was there, it was incredible and then yeah... fucking COVID. 
It all shut down and it was an extremely strange line to straddle 

as far as being like, ‘Okay, this is reality now, this is something you 
can't do anything about. So, what do we do? Do we park this and 
just like, let the songs that we put out live there? Or do we try and 
execute the direction, at least, in the new world?’ The more we 
thought about it, the more we were just like, ‘You know what, this 
record was about coming together, reigniting a flame that we know 
burned really brightly, and sharing that with our fanbase in what 
felt like a very exciting form’. And so we just recognised that with 
this record, no matter what, it had to come out and that it would 
probably be some kind of catharsis for someone in this fucked 

up world in this fucked up year. So, we put the album out in April 
and then just started trying to figure out how to promote a record 
when you can’t be anywhere. Because for us, our bread and butter 
has always been to just get on the road, start playing shows, go to 
cities and give the music a face, | guess. We had to do everything 


completely differently. Whilst it’s been tragic and really fucking 
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“PM SO THANKFUL TO BE 
THIS FAR IN AND FEEL 
LIKE WE COULD DO 
ANOTHER 15 YEARS” 


ALEX GASKARTH 


sad and weird for everybody, I'm not trying to play the sympathy 
card just on us, but there are some silver linings in the things that 
have come from everyone adapting. I've been really inspired by 

the digital meet and greets and the digital performances and the 
streaming performances, I think some of that stuff is going to carry 
over when the world does get back to normal. I think we're going to 
learn a lot from this year and the following year | guess in terms of 
how we can connect with one another and how we can appreciate 
one another and how we can share things, even in a commercial 
way, which is going to redefine the industry. So, it's fucking bizarre 


but it's also really exciting." 


It's interesting because releasing an album is no 
longer about putting it out and touring. Things can 
and have been done differently... 

"Yeah absolutely. It's been eye-opening for us to see the way that 
these things can still be accomplished and how you can still find 
ways to have success and connect and to get things out there. 
While | think we've been incredibly fortunate this year as a band in 
a lot of ways, I'm incredibly grateful for the fact that the songs have 
done what they've done and that the album has reacted the way 
it's reacted. It's been a time to sort of reflect and take stock and be 
appreciative of the fact that there are people out there who want 
this stuff. The whole world can change, but at the end of the day 
people still want art and they still want to be able to celebrate and 
they still want joy, and that's the thing with this record. This was our 
quarantine record, unintentionally so, and it's going to have a lot of 
light attached to it because it brought up a lot of light to make it, 
and based on what l've heard from people, it's brought them a lot 
of light in these really dark times. So there's something cathartic 
about that." 


AIl Time Low has been very proactive in still 
reaching fans via livestreams and social media. Did 
that all become your new normal very quickly? 
"Yeah, 100 per cent, I think that was our approach to this whole 


thing, like, ‘Time isn’t going to stop and wait, the world is going 


to continue to turn, and we might as well make the most of this 
moment". It was just like... no idea was a bad idea. That was basically 
the philosophy that we adopted. | think a lot of people didn’t know 
what to do, and you saw a lot of artists and projects kind of shut 
down and go dark because they were like, ‘We don’t know how 

to navigate this’. But for us it was sort of the opposite, it was like, 
‘Look, at times maybe this is going to be wonky because we're 
trying new things, but let's just see what sticks. Let's try shit and 
see what happens and see what reacts well'. We started doing live 
streams early on and from there, that inspired Jack and I to bring 
our podcast back and do it in a live capacity because at the end of 
the day, we recognised that there were a lot of people just sitting 
around doing nothing, so it was like let's provide them with an hour 
of entertainment, and that allowed us to continue to connect with 
our fanbase because we can't do it any other way right now. We 
can't be on the road, doing meet and greets and hugging people 
and signing shit, so this is the next best thing. From there that sort 
of turned into... 'Okay, so maybe the lockdown is lightening up a 
little bit and maybe as we approach the summer, we have a better 
understanding of what COVID is and how it's spread, so we can all 
very safely get together in a really small group and actually play 
something'. So that was our next approach, it was 'Let's all go down 
to Nashville again', which is sort of serendipitous in a way because 
that's where it all started. We went down there and did all of the 
tests and quarantined together, basically worked in a really small 
skeleton crew and filmed these live shows. It was really interesting 
because we sort of took what we learned from doing the 'Nothing 
Personal' documentary and we applied that to the Basement Noise 
series that we made. It was kind of like, 'Let's take that approach, 
let's make it feel more like a live show rather than an in-studio thing, 
and let's have that be 2020 live shows. It came at the perfect time, 
sort of mid-year to end-of-year to carry through this shitstorm of 
2020. It's been really exciting to see people love that, because it 
was sort of a wild idea and we weren't sure if it was going to come 
off or if people would actually want to do something like that. So, 
the fact that people reacted and were down to buy tickets and 


stream it live and make it an event with us each week has been 
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“WE'VE BEEN IN THIS BAND 
LONGER NOW THAN WE 
HAVENT BEEN IN THIS BAND. 
IT’S BEEN OUR ENTIRE LIVES” 


ALEX GASKARTH 


really special. The band is more inseparable now than we've ever 
been. It rekindled our love for what we do and our passion for all 
of it and why we do it and who we're doing it for. It let us refocus 
and reprioritise and approach it from what felt really new... it felt like 


starting over, with a lot more fucking knowledge under our belts.” 


It must be heartening to feel like this is still fun, and 
fulfilling. Some marriages don't even have that, let 
alone four people who live all over the US and have 
been working together for 15 years... 

“Honestly it's something that | constantly check in with myself and 
reiterate with myself, like, 'Hey, don't you fucking forget how unigue 
and how special this whole thing is, be thankful for your brothers’. 
Because there's a lot of bands that don't make it because of 
exactly what you just said. Relationships trickle out or they become 
strained and then the band breaks up, and I'm so thankful to be this 
far in and feel like we could do another 15 years, like this could keep 
going. It's something l'm very grateful for, and I think another silver 
lining to this crazy 2020 has been that the adversity of this year 
reinforced that. It made us really take stock on all of the things 

that have worked for us a band and we're very appreciative for 


those things.” 


It's hard to move forward in order to look back, but 
do you feel like in five or 10 years, you might feel 
like 2020 was the year that set this band up for the 
next decade or so? 

"| would like to think so. I mean it's so fucking hard to say where 
anything is going to go in this business, but I'd like to think that 

ten years from now we would very much look at 2019 and 2020 as 
the years that redefined the band for so many different reasons. 
The making of the album before any of this was even a factor, and 
then having that album release connect with people during such 


a fucking crazy year... | think that what it's done for us will be very 
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important in our story.” 


Without being too clichéd, does it feel like this 
could still be the start of a career? 

"Yeah man, it's just that. I hate to get corny, but we've grown up 

in this band. We graduated high school and then from that point 
on this band and the four of us together has been a fucking major 
component of our lives. We've been in this band longer now than 
we haven't been in this band, it's been our entire lives and it's 
reached that point. So, it's pretty fucking crazy, it's life lessons, 
like... what we're experiencing is life lessons through the lens of All 
Time Low, together. There is the idea that life keeps going and you 
don't just grow up, that's just not how it works, and | think we're 
experiencing that in real time through All Time Low and there are 
a lot of major takeaways from that. You end up looking at the band 
as its own living entity and how it's evolving and how it's going 
and how people are latching on, coming and going and all of those 
things. It does make you, A) very appreciative for what we have, 
but also B) that much more ambitious for the next thing. Like I 
said earlier, there are just so many goals we have yet to achieve 
and I think that's always the way we approach this band. If we 
accomplish something then it's like, 'Okay, take a minute to let that 
soak in, but don’t fucking bask in it though’.” 


A lot of it is COVID-dependent, but what does the 
next year look like for you? 

“We've already been back in the studio writing new songs, because 
what else is there to do? So, this is probably the first time in a long 
time where All Time Low has put out an album and then gone 
back into the studio. Usually we hit the road for two years and then 
don’t think about writing new songs in a while, at least not in that 
way. So that’s already a huge difference, we have new music in the 
works and it's continuing to cook. What we do with that music, | 


don’t know yet, | don’t know if it’s going to be like, ‘Okay, let’s make 
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ALL TIME LOW IS STILL VERY 
MUCH SPINNING 


another album’ or, ‘Let’s make a deluxe of the last record and kind 
of reach into the frame of when things are more back to normal" or, 
“Let's just put out some songs”. At the end of the day, there are no 
rules, so putting out a few songs here and there is just normal these 
days. | don't know how that's going to manifest but the new music 
is an exciting thing to get back into and writing now, on the tail-end 
of ‘Wake Up, Sunshine’, kind of feels like we’re continuing the story, 
so to speak. The new music sort of feels like it’s a chip off ‘Wake 
Up, Sunshine’, but with a new perspective. Then we have a lot of 
projects and ambitious things in the works that aren’t necessarily 
dependent on the world being back to normal yet. We're sort of 


willing to go with the flow. The second that touring in the States is 
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allowed again, | can promise you that All Time Low are going to be 
one ofthe first bands back on the circuit because that is what we 
love, so once we know it's time, then we will. But until then, we've 
been working on anything else we can think of really. We're talking 
about graphic novels, we're talking about music to go along with 
those graphic novels, we're talking about more film stuff, episodic 
things... just stuff that people can connect with us over, things we 


can share with people. All Time Low is still very much spinning.” 
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ENTER SHIKARI 


CLASS OF 2020 


IT'S NEVER BORING BEING IN ENTER SHIKARI, BUT THIS YEAR HAS BEEN 
TRULY REMARKABLE. 
HERE, ALONGSIDE FOUR BEAUTIFUL REMOTE PHOTOSHOOTS, ROU, RORY, CHRIS 
AND ROB CELEBRATE THEIR SPECTACULAR, CAREER-BEST ALBUM, 
‘NOTHING IS TRUE & EVERYTHING IS POSSIBLE’, AND LOOK BACK AT A YEAR WHEN 


THE SHOW QUITE LITERALLY STOPPED. 


p O 


JACK ROGERS CORINNE CUMMING 
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or Enter Shikari, it has been a year of immense 
contrast. There's been jubilation and there's been 
devastation. There have been moments of vindication 
but also moments of frustration. With the release of 
their boundary-destroying and exceptionally vital sixth 
album 'Nothing Is True & Everything Is Possible", the 
band penned an almost perfect soundtrack to the events of 2020, without 
even really meaning to. 
Bouncing between musings on societal failings, personal anxieties and 
anthropologic theories against a backdrop of Brit-pop, post-hardcore, 
electronica and, perhaps most impressively, classical music, the band 
delivered a record that resonated with the shared feeling of desperation 
as well as offer glimmers of hope and understanding for the future. 
Throw in the fact that the band had their whole extensive touring calendar, 
and the opportunity to share their art in the most effective way they know, 
disintegrate before their eyes, and you have the most unique year in their 
long and illustrious career. 
From hardship though, there are always lessons to be learned and things 
to build on, and as Rou Reynolds, Rory Clewlow, Chris Batten and Rob 


Rolfe explain, it's been a year that they will never, ever forget... 
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“THERE’S A THIRST THAT 
WILL NEVER DRY UP” 


ROU REYNOLDS 


Where do you feel the first bits of this album 
started to come to life? 

Rou: “| would say the American tour [in September 2019] we did, 
even though | know that | was writing bits before it. But being in 
America is the first actual emotional memories | have of it, | think.” 
Rory: “Before we went out to America, Rou had hundreds of 
demos. We then set up a studio whilst on the road. We bought 
some mini speakers and taped them to the desk in the tour bus and 
had a little sound card set up there permanently. That was the first 
time we really started on making these demos into full songs and 
figuring out their actual structures and how we wanted them to 
actually sound compared to what we had put together in the 
studio, That's when we were getting a proper picture of how things 
were going to sound. It was really exciting having such a hands-on 
approach with that process. There's never really been a stage in 
the past where we have had the opportunity to intervene in such 

a way.” 

Rou: “Thematically, | definitely have memories before that, though. 
Musically, that was when we started to get a feel for the album, but 
I think 2016 was the important year. For one, that was when Oxford 
Dictionaries announced 'post-truth' to be their word of the year. 
That's when we started to see this new era of increased tenacity 
and boldness in lies and an increased ability to lie, and to lie 
convincingly as well. I'm always writing ideas for lyrics down, but 
that was probably the moment when that theme started to 
formulate, not even in a conscious sense. It then only proceeded to 


get worse and worse, and still is." 


In many ways, when something like that is building 
inside of you, you're waiting for the right moment 
and circumstance to release it. Rou, did producing 
this record yourself help you decide it was the right 
time to say all of this? 

Rou: "| had had the feeling and desire to do something like this for 
a long time. I had wanted to produce [2017 album] 'The Spark 
myself but | didn't have the confidence to really assert that as my 
wish. There's that underlying imposter syndrome that we all 
possess, so | kept on guestioning myself over whether | actually had 
the ability and was ready. In a way it was a good thing because | 
learned so much from David Kosten throughout the whole '..Spark 


process. This time though, I had much more clarity. As I say, I loved 


the whole process of 'The Spark' but it felt like there were a lot of 
things missing that | don't think would have been missing if | was at 
the helm. Though likewise, there would also be all the things that 
David brought to the table that would be missing the other way 
around. It just felt like it was time to have a central point where the 
album could blossom out. With me being quite an introverted 
person, not being at the helm means that things won't happen. I'll 
still have ideas, but me not literally being in the chair means that I 
won't verbalise them or I simply don't know how to verbalise them. 
If I'm in the chair, | just do it and try it out. That makes all the 
difference with an album like ‘Nothing Is True...’ that has so much 
depth and detail to it. It needs those moments.” 


It doesn’t matter how long you've worked with an 
external source, there's never going to be anything 
more authentic than just the four of you, because 
of the longstanding bond you have... 

Rory: "In the past I've been sitting in the control room with a 
producer and Rou co-producing, with the producer in the chair and 
in front of the computer suggesting ideas. So often | can see Rou 
sat in the back biting his nails and thinking, and I can tell that 
there's something really good going on in there. l'Il say, ‘Rou, what 
do you think?’ and he will just say, ‘Yeah, yeah. Good’. I’ve been so 
excited for so many years for us to be able to work like this. | feel 
like I've spent a lot of my time trying to get ideas out of Rou. 
Another thing is that when you're using a digital interface like Logic, 
it's essentially like doing a painting or playing an instrument. You 
tweak a bit and listen, then tweak a bit more and listen again. It's a 
lot to do with intuition and happy accidents. Those things can only 
come tothe person actually sitting in that chair. It's really difficult to 
explain exactly what you want unless you're doing it yourself.” 
Chris: "It gave us endless scope. It was almost like the possibilities 
were truly endless. We were able to sit down all together and just 
decide on what sort of record we wanted to make sonically, and 


what we really wanted to focus on." 


With that being said, how do you feel your 
approach to this record differed from what you had 
attempted before? 

Rob: "From my perspective | wanted the drums to sound absolutely 


perfect. I've always gone, ‘Yeah | guess I’m happy with that’ before, 
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“IT FEELS LIKE WE'VE DONE 
SOMETHING IMPORTANT” 


ROB ROLFE 


but | was so focused on creating the most perfectly sonic sounding 
album that | possibly could. That's a good thing, because now the 
only way that people have listened to it and had a relationship with 
it is from those recordings. I'm glad that we spent so much time 
trying to sculpt it in that way.” 

Chris: "Back then when we were writing it, we didn't know what 
was coming, so our main focus was making these songs sound as 
incredible as we can. The relentlessness of recording the drums for 
example and the way that we did it and the lengths we went to 
was insane.” 

Rob: “Our perspective was to charge on as normal and we would 
release the album and tour the album, and we had no idea we 
would be hit by the most difficult years in collective memory.” 
Chris: "| remember in the earlier stages that we said that we wanted 
to make the definitive Shikari album. 'The Spark' was so far from 
what we had done before that we wanted to make sure that we 
made an album that touched on every era of the band." 


It feels like a lot of it came from an increased 
confidence in yourselves... 

Rob: “| feel like in the past we wouldn't have had the balls to do all 
of that sort of stuff. It's funny how a lot of this album is reflecting on 
where we have been and where we have got to, but also pushing 
forwards and seeing what we are able to do." 


What was it like building the core message of this 
record in the same way that you built up the 
musical side of things? 

Rou: "On one hand, you're so close to it that you don't actually see 
how it grows, and one of the skills you have to learn as a musician, 
artist or producer is to take different hats off and put different hats 
on. The super broad, macro version of what you're doing can 
sometimes be quite hard to grasp when you're so close to it and 
you're living that record. Though in those moments where we were 
able to grasp it and this entity had been completed, it was just 
jubilation. There was an immense pride, not just in my own journey 
but also within the whole band's journey too. It's clichéd to say, but 
I think that we all improved so much in so many ways. One of our 
strengths as a band is our eagerness to keep progressing. I guess it 
comes from our DIY roots. It's that feeling to keep progressing not 


just in music, but also in everything around it. So with the ways we 
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recorded this album with Rory essentially taking on an engineer and 
assistant producer role, Rob's amazing vision of how the drums 
should come across and then Chris being the guy who has to make 
sure all of it will work live on Ableton. There's such a tight-knit, solid 
team now that allows us to achieve something of such breadth that 
wouldn't have been achievable without any one of us, I don't think. 
That's our biggest strength and it's apparent in the agility of the 
music. There's a thirst that will never dry up." 


How did it feel then when it got to the point of 
actually sharing what you had put together? 

Rory: "When you first start putting music out, it's the most exciting 
time. It's also a bit nerve-wracking, but definitely one of the peaks. 
Having breakthroughs within the process is obviously another 
massive highlight, but there's also an associated frustration in there 
where you're like, ‘I just want this to be out now’.” 

Rou: “It’s almost like a proposal really. I've never proposed to 
anyone, but | imagine the sort of extremities of your emotions 
would be pretty similar. What you're essentially doing is saying 
something to the world and you don't know what they are going to 
say back. It's a really intense situation to be in." 

Rory: "You're putting your heart on the line." 

Rou: "It's that moment as well when you're about to have the 
feedback as well, which is the reason that you do it in the first place. 
The reason that | absolutely adore making music and have to make 
music is all about connection. That's what drives any form of 
creativity. It goes right back to the heart of our human nature as a 
compassionate, communal species. So when you're bringing out the 
first track on a big piece of work, it's incredibly thrilling. It's that 
moment where all the hard work and sleep deprivation and anxiety 
and everything that went into making it pays off and you remember 
why you made it in the first place." 


How do you feel as though that initial feeling from 
when you launched the record changed as the year 
has gone on? 

Rou: "Well, the initial excitement around the record was bludgeoned 
out of us by what happened, really. We had the biggest album of 
our career and the world just went to shit. It's just a situation in 
which we hadn't experienced anything like it before. We were very 


much intensely in that moment because we were releasing an 
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“TT WAS ALMOST LIKE THE 
POSSIBILITIES WERE 
TRULY ENDLESS” 


CHRIS BATTEN 


album just as the country went into the first lockdown. We were 
right in the heart of it all in terms of having our lives completely 
changed and our plans completely obliterated. So it very quickly 
went from that feeling of elation and excitement to bring it out into 
the world and to play it, to having none of that. We had to adapt 
very quickly. A lot of artists delayed their releases, but we were very 
adamant that adversity shouldn't dry up the creative output. That's 
exactly when people need it. When everything around you is 
drowning, music is the life raft that a lot of people cling onto, us 
included. It was a selfish decision as much as anything, but we just 
wanted this music to be out there. We wanted to connect and feel 
the gratification and validation of releasing a piece of music." 

Rory: "We're lucky because of the way that we have always been 
quite DIY. Technically, | don't think a lot of people would have been 
able to distribute in the way we did. There are so many cogs in 
getting physical albums out, so the fact that we're quite tight-knit in 
our circle, what with being on an independent label and doing 
things ourselves, we were still able to function as a business. I think 
a lot of bigger artists struggle more than us." 

Rou: "A lot of the manufacturing plants, at least the bigger ones, 
shut down immediately. Whereas ours is ran out of a little lock-up." 
Chris: "| just remember the fall from feeling really happy to being 
really quite down and almost lost. We had presented this piece of 
work and we wanted to see people's responses to it and the 
satisfaction would come from seeing people's faces." 

Rob: "You can see the figures and our streaming numbers and how 
many people actually bought the album, but to really see how it has 
affected them and to see just how deep they have taken it in, you 


have to see it face-to-face." 


Especially without being able to play shows, what 
with the release shows having to be postponed as 
well, you've received feedback on this album in a 
very unique, almost detatched way. What has that 
been like? 

Rory: "You're literally watching your career, and a huge part of your 
life, through a screen. It almost feels like it's happening to someone 


else in a weird way. You do all the work and put it out there and 


then you're just at home watching it happen on the Internet. It was 
hard. The first tour on an album cycle is a big part of why this is the 
best job in the world. It's just so gratifying and exciting and fun. To 
not have that was hard, but at the same time at least we actually 
had the Internet. It did feel a little bit disconnected though." 

Rob: "All of this would have been infinitely more difficult if we 
weren't living in the age of the Internet. Having that open dialogue 
and being able to reach people and tell people exactly how you feel 
about it is completely different compared to back in the '60s and 
'70s when the people would only know about your music if it was 
written in a magazine or played live. Having that two-way line was 
really important as well, where it's not just our own personal 
thoughts. It's been totally priceless." 

Rou: "You become a voyeur of your own life. You're watching what 
should have happened constantly. People would tweet us back in 
March saying, ‘Today should have been your album release show’. 
Then going all through the year with the festivals being cancelled 
to, ‘Tonight should have been Alexandra Palace’. You're constantly 
being reminded of the life you should have had. It sounds dramatic 
but you almost feel like your sense of purpose disappears, because 
you don’t have any physical certification of your purpose anymore. 
Usually you would see the fire in people’s eyes and have the roar of 
the crowd and the feeling of the heat and the sweat in the room 
and you would get a real grip on your purpose again. All of that has 
been reduced to pixels on a screen. Not just for the artists, but for 
the audiences as well. One of the things that | really miss as well is 
the one-on-one conversations you have. You can have a 
conversation on Twitter, but you’re never going to have the 
emotional connection that you get from meeting someone after a 
show and them being so sweet and using those few minutes that 
they get to say something about a specific track or something 
about their lives. Having that connection and knowing that there’s 
such a deep appreciation for the work that you put in. It’s become 
increasing clear how much I've missed that and just how difficult it 
has been without it. That wasn't as clear at the beginning.” 

Rob: “On an artistic and professional level, I've never felt more 
frustrated than immediately after the release of the record. There 


was as much online buzz as was humanly possible but after a point 
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“TPS GOING TO FEEL LIKE A 
FRESH START WHEN 
ALL THIS IS OVER” 


RORY CLEWLOW 


there wasn't anything more we could do. I felt a bit stuck and 
wondered if I should be doing more. I called our manager and said, 
‘Is there something | should be doing?’ but there wasn’t any more 
that we could physically do. It felt so weird to not actually be 
working. That’s when we had to turn it in and try and develop on 


ourselves so we were ready for when the time came.” 


How has it felt communicating with the community 
around you in this more physically distanced way 
than you have before? 

Rou: “| think that you grasp onto those moments where it’s evident 
that people have connected with the music. You re-read them, you 
cling on to them, you try and understand them, you emphasise with 
them. | think that it’s made me more grateful for our fan base and 
our supporters, | think. There’s such a passion that is so evident, 
even when you can't experience it physically. | knew it already, but 
it’s just having the withdrawal from what is usually the onslaught of 
validation on all of our senses when we play live. It’s like when you 
close your eyes and every other sense is heightened, it’s my 
appreciation that has been heightened more than anything.” 


It feels like that the actual title of the record has 
also taken on a completely new meaning within 
what we have all experienced this year. How do you 
personally feel it has shifted from what you initially 
designed it to represent? 

Rou: “| think that the core message and the core information [that 
we set out to include] has been reinforced by everything that has 
happened. It's almost like the album has become more appropriate 
as the year has gone on. The criticisms that we make of society 
haven't got worse; they've just become more apparent. They've 
become dredged more to the surface because of Coronavirus. 
Healthcare, for example. That's something we have been talking 
about for years, even before 'Anaesthetist'. The fact that you have 
had the mass underfunding and gutting of our National Health 
Service means that we were completely unprepared for a 
pandemic, catastrophically so. So it's just made the things that we 
have been talking about more visible. On one hand you feel, ‘Oh 
okay, it was worthwhile that we were speaking about these things, 
because more people get it now”. There are still loads of distractions 


in the world, but it's hard to be distracted from Coronavirus and the 
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things it has brought to light in our system. So, let's say we were to 
split the title up into two. ‘Nothing Is True’, | feel like the era of 
post-truth has only got worse. | think the echo chambers and filter 
bubbles built around us have meant that in 2020 we all live 
completely different lives. Someone in their bubble can think one 
thing and someone in another bubble can completely disagree with 
that. I'm not even talking about this politically or in terms of 
opinions or ideologies. I’m talking about facts. | guess the best 
example is people thinking that COVID-19 is completely fake. People 
can be living in their own worlds and have very specific and narrow 
views that can be re-established and re-told back at them again 
and again and again. So they will talk about their views with 
passion, when it can be more of a depressing lack of perspective. 
One of the key parts of the album is that we have a complete lack 
of perspective. Even with climate change... no matter how 
politicised it is, that’s just one group of people completely ignoring 
reality. Then, with ‘Everything Is Possible’, nobody would have 
thought that a pandemic was possible, unless we had been listening 
to the epidemiologists, which is insane that we seemingly weren't. 
That part of the album has become even more self-evident than it 


was before.” 


And how about the individual songs? 

Rob: “The things that Rou talks about in his lyrics and the things 
that we stand for as a band have always been relevant. Now they 
are just highlighted more, | feel. There are a few songs that feel 
dramatically more relevant now. There's “The Dreamer's Hotel’ 
where you see the polarisation of people's political views and their 
hatred towards each other and a volatility that exists right now. 'The 
Pressure's On' is a lot to do with young people and the pressure 
they feel about the futures they have ahead of them, and then you 
just have to look at how fucked this year has been for students. 
“Modern Living' is about how people are happily pushing towards 
the end of the world and the apocalypse and now suddenly 
everyone seems to actually be faced by it. One of the great things 
about art is that everybody will take their own deeper meaning 
from it and it will mean very different things to each person who is 
reading into it, though. That's an incredibly strong force.” 

Chris: "It's just been seeing everything that we have been afraid of 
and that we have talked about across our discography and on this 


new record come to life. That's what makes you feel so sick." 
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“THERE ARE A FEW SONGS 
THAT FEEL DRAMATICALLY 
MORE RELEVANT NOW” 


ROB ROLFE 


It becomes less vindication and more frustration 
then, really. As you say, there are things on this 
record that have been a part of the Shikari DNA for 
years and that you’ve been telling people for years. 
So when it reaches a point where people start 
taking notice, maybe you’re not exactly sure how 
you should feel... 

Rou: “Perhaps the most core and basic tenet of what Shikari is 
about is unity and community. | think that the way Coronavirus has 
affected that has been really interesting. It’s forced us to think and 
to accept community again after the rise of Neo-Liberalism and 
self-interest and every man for themselves. That led us to this whole 
mindset of self-interest about everything else. Coronavirus has 
proven that we are one big super-organism. By engaging in social 
distancing you're contributing to society as a whole because you 
are interrupting the flow of the pathogen through society. It’s put 
the fact that we are one species, the thing that we have been 
saying forever, at the fucking foreground. You can't deny that truth. 
So what have been the best bits about this year? For me it has 
been discovering my neighbours. It's mental when you think that 
London is seen as this super city full of millions of people but we 
are more disconnected and solitary than ever. | didn't know anyone 
on my street and now | know loads and have had lots of wonderful 
interactions. | didn't have anything like that before, and | think that 
has been the case with a lot of people. That's the thing that has 
offered everybody so much hope this year. Community is still the 
answer and it's still the reality, even if we have been told that it isn't 
for decades.” 

Chris: “You see people doing more for each other and you see 
people actually looking after each other. That's a really big positive 


to take out of all of it.” 


What do you feel like this year has taught you that 
you wouldn't have been able to learn within any 
other circumstance? 

Rob: "We've never realised just how much people need live music 
for their mental wellbeing more so than when it was taken away 
from them. We've always played shows and played in front of 
audiences and come together in venues in that respect, and now 
that it's gone it's just pointed out how important that was. We 


didn't realise how much we were all getting from it and how much 


support it gives people. Just being around each other and 
collectively sharing that sort of experience has really shown how 
dramatically important that is. We're always quietly confident that 
we will come back though, just because people need live music. We 
need to play it as much people need that feeling of community and 
engagement in their lives. It will come back and it will happen again. 
Everything we have been filling our time with now has just been 
preparing us for that eventuality. It's going to feel like we're starting 


all over again." 


And how about when it comes to your lives away 
from the band? 

Rob: "We've also learned a lot about balance. Balance is something 
in our lives that as musicians doesn't really come very easily. Being 
on tour for eight or nine months and then being home for a week 
and then being away again recording, it's very much all or nothing. 
Having this time to take that step back and tend to our other 
responsibilities within our own home lives has made us realise just 
how important that balance is.” 

Chris: “It's something we will definitely be tending to more in the 
future when it comes to planning future shows and tours. 
Something has changed what with us being around at home a lot 
more than normal. That's something we will be paying a lot more 
attention to.” 

Rob: “A lot of the time you have to focus on what is in front of you 
and what you have the power to do something about right now. 
No-one knows what the future holds for us, but what we can do is 


be prepared for anything.” 


So in a year where your creativity has taken а 
knock as well, how has this period and what this 
album has moulded into changed how you think as 
you look towards what comes next? 

Rory: "| think it's just having a completely different year to any 
other year in my adult life. This is the first year | have had where I 
have not been constantly on tour. We never would have self- 
inflicted this, but | have this feeling that this is going to be a great 
thing for us in the long run. Having this time where we have been 
forced to chill and reflect. I've been really enjoying any sorts of 
band related stuff that we have been able to do, such as home 


recordings. Going back to the whole DIY thing, because we all have 
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“COMMUNITY IS STILL THE 
ANSWER, AND IPS STILL 
THE REALITY” 


ROU REYNOLDS 


the ability to record and mix and produce ourselves, I've even been 
doing some video editing as well, it’s been fun exploring all of those 
other creative avenues. I'm so used to getting blasted when I’m sat 
trying to be creative with so many noises in my ears. It’s nice to be 
able to look at coloured pixels on a screen instead of listening to 
them. | just have this feeling that we are going to benefit from all of 
this. We've grown a lot.” 

Rou: "| think in terms of looking forwards and being creative myself, 
weirdly | haven't been creative in terms of music at all. | haven't felt 
the desire or the need, which 15 usually constant. | literally haven't 
written a riff this year, which is mad. I’ve been writing music since | 
was 10 when Chris and me would just make all of this stupid shit on 
a tape recorder. | have been writing music consistently since then 
and it’s been like a tap that doesn't get turned off. I don't think I've 
reacted in the same way as other people where they have been 
super productive or suddenly found the need to write about the 
world. That's awesome, but I've found it completely impossible. 
When you're in a band that has been writing about these subjects 
since 2003 and you've been watching us move closer and closer to 
some serious public health crisis... when it happens, you don't feel 
like writing. You feel sick to your stomach. That's what it's been like 
this year, basically. I've still had the creative impulse though, and 
that's been directed into the book that I'm writing. I've found that 
much more of a need because | can go into such detail and be 
analytical about where we are and what the real core structural 
problems are. You can't do that with music. I'M hoping once I've 
finished that, then the musical tap will start running again. 


Otherwise, I’m fucked!” 


It’s almost like no matter what, there’s always 
going to be something lingering there for you 
waiting to be used and moulded in some way. To 
still have those moments all these years later and 
them still feel different is something you can’t take 
for granted... 

Chris: “Fundamentally, that’s what we as four people who make 
music together find the most interesting. That’s what we thrive 
upon. The fact that we can do something that puts us out of our 
comfort zone, whether that’s expanding the show or the different 
possibilities that exist, it has always excited us. That’s the same 

in the studio. We want to make something that we haven't ever 


heard before.” 
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Rob: "We also want to show how adaptable we can be as a band 
and how resilient we can be and how no matter what life will 
throw at us next, we can handle it. You need to keep on pushing 
forwards and developing and changing. We've only got one life 
from when it starts to when it ends and you can't keep running 
around in circles until you die. You've got to keep developing and 


treading on new land." 


This really has been a year to reflect not only on 
recent events, but your entire career. How has 
looking at how far you've come affected you? 

Rou: "It's given us this overarching ability to look back and just 
appreciate all of it on an actual serious level. Of course we have 
always been grateful, but it hits on a new level when the ability to 
play isn't actually there. It has reinforced that notion of being bold 
and creative and using music as exploration of the world and of 
yourself. We've always been quite sheepish about it. It's never going 
to make us into the biggest band in the world because it's too 
esoteric. It leads you to places that aren't always so immediate. For 
a while, we beat ourselves up about that, but the appreciation of 
that and seeing our career as a whole thing that has happened 
makes us think that we made the right decisions. Everything from 
our DIY ethic to the insistence of musical agility to the literal pain of 
having to create stuff like that makes you grateful of the 
opportunity and grateful that you actually did it." 

Rory: “| remember when I first joined the band when | was 17, there 
was this switch from being Rory to being Rory from Enter Shikari. 
l've always felt like it's a part of my identity. It's a part of how | see 
myself. | don't know if everyone has that with their job but for me 
it's who | am. There's been a lot of personal growth for everyone 
and I just can't wait to get back into the studio to see how this has 
changed us and how we have changed as a band. It's going to feel 
like a fresh start when all this is over.” 

Rou: "| know every band says that at the start of every album 
campaign, but I think it really is. We have contemplated the death 
of the band and we have gone a year now without creating 
anything in terms of new music. So what is it going to be like? I 
honestly have no idea. It's really exciting though.” 

Rory: "Even after six albums, it's still exciting to not know what the 
next album is going to sound like. I feel like we're going to have an 


extra zeal that we haven't had before.” 
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EVERYTHING WE HAVE DONE 
IN THE PASTHAS LED US TO 
THIS POINT 


Rob: “It feels like we've done something important. If this was the 
end of it all and this was the last thing that we ever put out, I think 
we would always look back and see it as an important reflection on 
the world around us and a statement on where we are collectively. 
Having the opportunity to take that step back and see this record 
for what it really is, which is cross-section of life at the time when it 


was created...” 
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Chris: “Everything we have done in the past has led us to this point 
and just given us the confidence to follow through on it.” 

Rob: “| think that the difference is that if we were touring the 
record, we would have heard each of the songs multiple times a 
day. | don't put the album on that regularly, so when | do, it fills me 
with this feeling of accomplishment. It really strikes me what an 
achievement it is. | get such an immense feeling of pride because 
of it." 
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stop, a start, then a start again. Then everything 
all at once. 

That's essentially the timeline for PVRIS' year, 
which saw their 2019 EP 'Hallucinations' develop 


into the expansive, experimental, flat-out brilliant 





third album 'Use Me”, via a handful of delays and 
of course, a global pandemic. 

Off the back of a UK and Europe tour that felt as triumphant as it did 
essential, Lynn Gunn stepped to the front of PVRIS as their sole creative 
force, and with this album and this year, came into her own as both an 
artist and a performer. 

So, as they mark the end of 2020 with a livestream playthrough of PVRIS' 
first album 'White Noise' (the first of three album-specific streams), we 
explore 'Use Me', this year and everything that led up to it through Lynn's 
lens, figuring out what she's learned over the past year, and dive into how 
lockdown and being unable to tour is altering her relationship with PVRIS 
fans more and more by the day. 

This is the story of how Lynn navigated this year to become an altogether 
clearer, stronger, more spectacular version of PVRIS, and how the world 


has embraced it all. 
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“PM ALWAYS TRYING TO 
FIND THE LITTLE 
MOMENTS OF HOPE” 


Hi Lynn! How have you been in amongst... 
everything? 

"It's interesting, | feel like a lot of us have adapted to be living within 
the pandemic and found ways to be working and stay productive, 
but I feel like it's all kind of started to hit me now, and now I'm 
kind of processing a lot and feeling the weight of it. I think a lot 
of the early survival methods of the pandemic are starting to lose 
their charm a little bit, so it's something new to be navigating 
now, especially given the political climate as well. It feels extra 
heightened and stressful and pretty anxious, but I'm always trying 
to find the little moments of hope within that." 


Coming into this period, how was your mood? 
You've spoken before about album two being 
tricky, so how did you feel when it came time to 
start writing what would become the EP and then 
the album that followed? 

"It was interesting because I think mostly what made the second 
album cycle so difficult was all of my vocal problems. Basically, 

as soon as the album cycle ended, | was immediately back in the 
studio working on new stuff and working with new collaborators 
and just really going in with a fresh start every day, whether it was 
a different producer, different writers... whatever it was. It was 
tricky because again my voice was still not working, so the first half 
of it was really hard and | had to try and figure out how to use it 
properly. It was really hard, but it was also kind of exciting because 
I went in with the mindset of, 'Okay, even if my voice doesn't 

come back, we're still going to be putting out new music and if I 
can't figure it out and get it back to normal, I'm going to have to 
adjust to what's essentially a new way of singing and a new way to 
approach writing’. So, it was a really fun way to be. | just tried to 
make lemonade out of lemons, so it wasn't actually super fun, but 
it was kind of a good mindset to have leading into making the EP 
and making the album, one of just, ‘Alright, these are the guidelines 
that you’re given and circumstances to be working around’. | think 


it sparked a new way for me to approach melody. Also, it allowed 


me to explore different parts of my voice that | might not have 

felt confident or comfortable approaching in the past, just due to 
where I felt | needed to go or where I felt our music needed to go 
and where | felt people were expecting it to go. So, I think that kind 
of went hand in hand with the direction | wanted to go anyway, 
but also it was an actual limitation performance-wise, so it kind of 


worked in both ways, | guess.” 


It must be weird and quite novel to have to sit 
down and figure out how something that’s always 
been as intuitive as your voice actually works... 
“Yeah, it totally brought a new and fresh approach to that, | think. 
With creating anything, | always want to feel that something is new 
and exciting and unexplored and has that youthful energy to it, so 
it definitely brought a bit of that. Just like, '! don't know what l can 
do with this moment, so let's find out, let's work around it and use 
it as slight creative guidelines or slight direction to follow’. It was 


definitely positive in that sense." 


You've talked before about feeling like you're 
letting people down on album two, with struggling 
to sing on tour. After you figured it out and 
everything felt better, did it feel less like, you had 
to prove something and make things up to people 
and more like, “Okay, this is just what we are now, 
and it feels good’? 

“It felt like there was a lot less to lose because the second album 
cycle had already happened, and | had already... | think it was 

just like super amplified in my mind in how | had experienced it. 

I think from an outside perspective, it might not have seemed as 
difficult or as defeating, but personally I just felt really defeated 
by the whole thing and was just doubting everything and feeling 
like everything was kind of over. I really had no perception of what 
was actually happening outside of my mental bubble and my 
headspace about it, so going into making the third album and the 


EP was definitely liberating in that sense because I was like... I don't 
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“IMIGHT AS WELL 
REALLY LET LOOSE 
CREATIVELY...” 


really know if | fucked anything up, or however | wanted to paint 

it mentally, but it definitely helped me step into the next chapter 

of just being like, 'Alright, you don't really have anything to lose”. If 
it was messed up like it felt like it was, and if I really did let myself 
down this much and let everyone else down this much, we can only 
really go up from here, and only really start to rebuild from here, so 
| might as well do it in a way that feels the most inspiring and might 
as well take a chance. | might as well really let loose creatively, 
follow that and not feel afraid of it." 


Where were you at personally around then? Was 
this when you'd just moved to the West Coast or 
were you still in New York at this point? 

"| was still in New York for | would say the first half of making the 
album. | was in New York, and | moved to the West Coast in spring 
of 2019, | think. Personally, | just really had no idea of what was 
happening on the outside anymore and just knew that, ‘All you need 
to do now is create, and create things that feel exciting. Follow 
that as best you can and cross your fingers that when it comes out 
people still give a shit and enjoy it’. So yeah, | was definitely really 
trying to find that excitement and find that inspiration.” 


How much of that inspiration came from putting 
yourself in different places and working with 
different writers and producers every day while 
you were piecing these songs together? On the 
face of it, that situation sounds much more easy to 
slip into creatively rather than sitting in the same 
studio for two months... 

"Yeah, it was interesting, and I'm still to this day really learning 

the best approach for me creatively and what my best system is. 

| definitely learned a lot and definitely know | think for this next 
chapter [of PVRIS] especially, what's going to work the best. It 
really is such a trial and error and it's such a different thing every 
day. Some days you might go in and it's a great vibe, some days it 
might not be a great vibe, but some days when it's not a good vibe 


you'll get a great song, and you'll have to follow that through and 


54 | ROCK SOUND 


try and bring new life to it. So, it was really different from song to 
song, but ultimately | just learned so much as a writer and really 
learned new approaches for moments when | feel stuck or just 
different approaches to get things done creatively. It was really 
exciting and I'm really happy that | got to create that way and get 
to continue to create this way moving forward.” 


It sounds like that process is much more 
empowering than just sitting in a studio, is that 
one of the things that made it feel more natural 

to move towards the front as the sole creative 

in PVRIS? 

“In a way, yeah. | think a big part of that was that | had to go 

into a different room every day, pretty much, and bring forth 
everything | knew that was myself, that was PVRIS and that was 
what our creation vision was, and really just embody that and force 
that to strangers every day and be like, 'This is as much as | can 
communicate to you. This is what we're creating, and this is the 
world that this has to live in'. A lot of that is trial and error. Some 
days it was really hard to communicate that and get that across 

to people, and it's also something intimidating to communicate to 
people depending on what the environment of a session is. But 
veah, it was a really big, stepping-into-yourself in general kind of 
moment. Every day, if you're going into random sessions in more of 
a blind date situation rather than people that you've worked with 
already, you really do have to go in with every little part of yourself 
and every angle and know how to communicate that to different 
people. It was very empowering in that sense, but also made for a 
lot of learning experiences and trying to figure it out. But I'm really 
grateful for that lesson too. It's really taught me at the end of the 
day what I like, what I don't like, how I write, how I don't want to 
write, what sounds I prefer, what sounds I don't prefer. It's helped 
me have a really concrete vision and was definitely reassuring 

in a lot of senses, [knowing that | can] trust my gut with the 


creative overall.” 


When you're walking into a room with relative 
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"TT FELT LIKE THERE WAS 
A LOT LESS TO LOSE...” 


strangers or complete strangers and having to lay 
everything out like that, does it sometimes get 
hard to differentiate between yourself and PVRIS? 
“Yeah. | mean, anything that is PVRIS-related is always coming from 
my brain or at least originating from it, so in a sense it’s also really 
easy. If | go into sessions where it's the first day and nobody knows 
anything, | just have to go in and really be me at the end of the 

day, and really just let people know where I'm at and again, just be 
really clear and transparent about how I want something to sound, 
lyrically what feels right, what doesn't feel right and what stories I 
do feel like telling and don't feel like telling. In a way it's really easy, 
but there's definitely some days where I'll go in and create with 
people and won't want to use it for PVRIS, but the people in the 
room will be like, ‘No you should totally do it!’, and I'm like, ‘Trust 
me, this would not work, let’s use this as an idea for something 
completely different. It could be for a different artist or whatever 
we want to do with it, but trust me when | say this will not work for 
our fans, or for me’. It’s funny, | think in those moments is when it 
can be difficult, because it’s less me not knowing what to do with it, 
and being like, ‘Is it for me, or for PVRIS, or for this person or that 
person?’, and more about just convincing the other people that, ‘No 
truly... this will not work for PVRIS, trust me’.” 


It must be nice to look at the person who is able 
to do that, and contrast them with the person you 
were three or four years ago who maybe had a 
harder time of saying, ‘no’. 

"Totally. It's funny, the older I'm getting the more I'm realising... | 
think when | was younger, if something didn't sit right with me 

or something felt off or something felt wrong, even if | didn’t 
necessarily recognise it, something else - whether it was my health 
or whether it was outside circumstances - | feel like something 
else would always come up and manifest and be like, ‘This is not 
the right decision, this is not right for you’. The older I'm getting, 
the more I'm physically feeling that and mentally feeling that and 
emotionally feeling that, whether it's about something creative 

or whether it's a business decision, whatever it is. If something 


doesn't sit right, | feel it heavily and | just can't function properly 


until the right thing is done and something's handled properly 

and something's communicated the right way. The older | get, | 
guess the more l'm realising the more clear and direct | need to be 
and how much easier life gets when it's like that. It's funny, | think 
when you're young and especially as a young woman, you feel a 
pressure to not upset anybody and be super passive and likeable... 
whatever that looks like, whatever that pressure feels like, however 
you internalise it, that's how | did it personally. Looking back, it just 
doesn't work, and you can get yourself into strange situations and 
| don't have the energy to do that anymore. I'm growing up and it's 
really nice. This world is getting much easier to navigate and that 
comes from being transparent, sticking to your guns and finding 
the best way to continue to do that and support that.” 


Why did the album become the ‘Hallucinations’ EP 
first, rather than the full record that came later? 
“We just needed to put a body of work out. | didn't want to do 

an album yet, | wanted to do multiple EPs, like the ‘Hallucinations’ 
EP and then do one or two following that, just to really test the 
waters and kind of introduce people to the next chapter, just kind 
of put the feelers out and see what everybody was gravitating to 
and what they weren't. | really wanted to take this next chapter to 
do that, rather than just put out a full album, a full body of work. 
The single EP felt like a good way to do that, and then once the EP 
came out, we were expected to put the album out from the label." 


How did the actual writing go for all of this? Was it 
one of those instances where you suddenly had lots 
and lots of songs? The bonus edition of the album 
came out shortly after ‘Use Me’ itself, and had even 
more new music on it... 

“Yeah, | was pretty much writing every single day, going into 
different sessions every day, working alone every day... whatever the 
schedule was, | was constantly working on it. So it accumulated a 
lot of songs and we're still trying to figure out where to place some 
of them, and when some of them would be okay to release, just as 
far as - not the history of PVRIS - but the grand plan [goes], seeing 


where things would feel best. It was a lot of writing every day and 
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“IF SOMETHING DOESN'T 
SIT RIGHT, I FEEL IT 
HEAVILY” 


a lot of trying to strike gold wherever we could. Sometimes you 
come up with nothing, sometimes you come up with dirt, but you 
have a lot of things to choose from. | guess now with the deluxe 
album, there's a reimagined 'Things Are Better' which was on the 
'Hallucinations' EP. The version that's on the deluxe was actually the 
original version that we wanted it to come out. We wanted it to be 
more dancey and upbeat. When we were putting the EP out, we 
were like, 'What if we just took everything away and made it really 
sad?' and tried that. So, it was cool to be able to show the other 
side of that on the deluxe. There's another song that | really wanted 
to make it onto the deluxe, but it didn't at the last second. | was 
actually finding out about it as it came out, too and | was like, 'Wait! 
I thought we put this one on it! So yeah, there's a lot more music 


that hopefully you will get to hear soon." 


It's interesting too that you're on Pillar now... 

"Yeah, I'm so excited to try that out and see how it goes. It's really 
interesting because | feel really strange on social media and have 

a hard time being comfortable on it. | go back and forth, there are 
some days where | feel really open and I'll just let it all hang out and 
then other days where I'm like, 'No I can't, they'll know everything! 
It's a weird push and pull. | feel like Pillar, or rewinding a little bit 
prior to Pillar, just on most social media there's definitely a formula 
you kind of need to follow and there's such a different approach to 
it now that again, I just don't know how to do it. I don't know how 
to operate within it. It feels really foreign and strange. But with Pillar, 
it feels like it's going to be much more creative-based and focusing 
on the art and focusing on the stuff that I get really excited about 
personally, so it'll be a really fun outlet and a really fun way to be 
engaging with fans and stay connected that way. Especially in the 
weird internet climate that we live in where sometimes your posts 
don't show up and there's constantly different algorithms, it's really 
hard to directly reach your fans and the people that you want 

to interact with, so | hope Pillar will be a much more direct and 


creative and inspiring way to do that.” 
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It'll surely be nice to be on a platform where you 
can connect with people and not have to have 
every other post be a photo of your face... 

"Yeah, I always feel so weird, like, 'This is the only thing people really 
react to?' | would rather be sharing a Logic session, or a track that 

| had, so it'll be a really cool switchover and hopefully it will feel 
refreshing and | hope that it will be inspiring for everybody who 
wants to be a part of it.” 


It’s easy to forget that this album cycle has lasted 
almost eighteen months already. What do you look 
back at with pride? 

“Honestly, every song that made it onto ‘Use Me’, | feel so excited 
about. It’s funny because | judge a lot of demos and works in 
progress when I'm driving and when I'm driving to and from 
sessions, or wherever I'm going. So much of it is based off how 
things feel when I'm driving and when I'm in my car. Pretty much 
every song that was on 'Use Me”, | would drive around to at night 
through my neighbourhood and just blast it and be like, 'Does this 
feel good at this time? Does this feel good in this setting?’ There 
was just a really good feeling for some of them, and those were 
the ones that made it onto the first rendition of 'Use Me' and the 
deluxe. | don't know how to explain it, there's just a specific feeling 
when listening to it and when driving to it that I get when I'm like, 
"This feels good. This is the one', and those all kind of had that 
whilst working on them in the studio and also when going home 
and listening to the first day's bounce of it. There were a lot of fun 
midnight car rides just listening and trying to dive into [the songs] 
and really feel them. Those were all the ones that made the cut, and 


were the vibe for that." 


Especially if it's something you feel in a specific 
setting or at a specific time, it must be tricky 
sometimes to articulate the PVRIS in your head... 
“It's weird. I've done a lot of thinking and reminiscing on everything 


being like, ‘Wow this was a really hectic, busy time making it’, but 
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also it was so clear what was right and what wasn't right for the 
album. It was interesting since it was so hectic, and I had also just 
moved across the country and was living in a completely different 
environment and completely out of my comfort zone. It was hard 
to get some sense of grounding whilst listening to what you've 
created, and knowing which thing felt right and which didn't. The 
first two albums [were recorded] on the East Coast and in the fall 
time, around very natural elements for me and elements that I've 
always been inspired by and created in. To create outside of that 
was really foreign, and I definitely had to do an extra check on what 
felt right and what didn't feel right creatively. I think going back to 
the car listening sessions... | always feel really inspired and happy in 
a car and driving, and | think that's why | kind of gravitated to the 
car for listening purposes and to know, ‘This is it, this isn’t it, this is 


the right one’, and being able to really pick and choose that way.” 


Can you tell us about the thinking behind the 
creative for the album? The album art, the barcode 
stretched across your face... 

“When we were thinking of the overall themes and overall feeling 

of the album, | just tried to look for a lot of common themes and 
messages. The biggest one was that | felt like | was being thrown 
around, but also, | really wanted to be experiencing everything and 
be really tactile and learn everything with every step of the way. It 
was a real push and pull of not really knowing where | should draw 
the line and where | needed to step in and be like, 'l need some time 
off, | need to take a break, | need to take care of mvself' or whatever 
that looks like. So, to be super dramatic about it and to go onto the 
artistic side of it, | was like, 'Okay, well what does that feel like? And 
what would that look like?’ To me, it [felt] like, "You're a person' and, 
"You're a product’. | wanted to put the irony of that into the album 


art, and | felt like that was a fun, creative way to do that.” 


And how about the videos this time around? 
“It was a little bit of a combination of two things on this album. For 
‘Death Of Me’, ‘Hallucinations’, ‘Old Wounds’, and then ‘Deadweight’, 


| had really rough treatments, | actually might release the original 
treatments before they went out to directors and post them on 
Pillar or whatever... | think they’d be really funny for fans to see - or 
not even funny, but just interesting and cool for fans to see. But for 
those four, | had written initial treatments, and for the most part 
they stuck to them, and we just sent them out to different directors 
and had them add anything or take away anything based on the 
budget, practicality... whatever it was to help refine the treatment, 
essentially. That was the situation for most of the videos, and then 
for the ‘Use Me’ video | was just like, ‘| have no idea what to do 

for this video’, and we just let everybody kind of do a free write 

on treatments and had different directors send their ideas in. We 
worked with Griffin Stoddard who had a really clear, amazing 
vision, and his work is just beautiful, and | just immediately was 

like, ‘Yes, this is your video’. Then for ‘Gimme A Minute’, it was right 
when the pandemic had started and nobody could really go in to 
film videos safely, there wasn’t really a system worked out. | think 
now it’s much easier, where there are COVID officers that go in, 
everybody gets tested and there’s a whole system for it... but it was 
right at the start and there wasn't really any protocol yet. So, we 
were like, ‘How do we get a video out, but not be there to film it?’ 
And YHELLOW, who we worked with on the ‘Hallucinations’ video 
and ‘Old Wounds’, also does a lot of cool 3D animation and video 
effects, so we kind of just handed it to YHELLOW and were like, Со 
crazy’. They always want to make really weird things and have fun 
with that, so for ‘Gimme A Minute’ we just kind of handed it to them 
and were like, ‘Go crazy with your 3D animation and have a blast’, 


and that’s what they did. It was cool.” 


It seems especially visually, everything is still 
getting bigger and bigger... 

“Totally. It's been really fun just having a little bit more play room 
and more help. | think that's also kind of a personal thing, we've 
been more comfortable trusting other people working on stuff 
and kind of taking the reins a bit, it's been really nice. In the music 


video world, or just music in general right now, there's so much 


ROCK SOUND | 61 


“TFELT LIKE I WAS BEING 
THROWN AROUND” 


content and there’s so much saturation happening that it's really 
hard to know what thing is trending and what isn’t trending and 
what to stay away from as far as things being super trendy or not 
trendy [goes]. It was nice to have outside people come in and help 
inform that a bit, because I've definitely entered a mental bubble 
where | just get so overwhelmed looking at other artists and other 
music videos and content, that | have no idea what to even do any 
more. So, it was really cool to have other people come in and help 
to piece that together a little bit and be like, ‘Well this is happening 
a lot, so maybe let’s not do that’. It’s still tricky. The visual world is 
really small, and it feels like it gets smaller and smaller.” 


And of course, this album was delayed due to the 
start of the COVID-19 pandemic. Was there a point 
where you as a whole had to say ‘We just need to 
put this out and see if people like it’? 

“Totally. From the get-go, from the first time we had to delay it | 
was just like, ‘| want this out already, | really just want to know how 
it's going to do”. | think people just wanted music and something to 
look forward to, and | really wanted us to be able to do that and put 
it out. But I didn't think about it too much by the end. | was like, ‘It’s 
coming out and that's all that matters’.” 


How have you found the way you connect with fans 
has changed over the past few months? 

“It's interesting, | think a lot of people adapted to the pandemic 

in the industry really quickly and | think some people are more 
comfortable on the Internet and are really savvy with it, and all 

of the power to them, that’s amazing. But personally, | have a 

really hard time on the Internet, knowing how to connect that 

way, because when we started touring and started being a band, 
social media wasn't this essential tool that you needed. It definitely 
helped, but it wasn’t the way you connected with fans, it wasn’t the 
way you gained fans right away. Touring was still such an important 
part of what we did and still what we do and that’s the ultimate 
way that we connect and bring things to life. We connect with our 


fans that way. Not having that and having our foundation primarily 
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built from that... it's kind of hard to unwire your brain and find a new 
approach to that, so it's definitely been interesting and definitely 
tricky. But I’m hoping the next chapter moving forward - while we're 
still probably unable to tour - | can get into some kind of groove 
and find a new way to approach it. But yeah, it's definitely tricky, I'm 
still figuring that out." 


How has it been during COVID, being at home and 
looking at the world from one place for a minute 
rather than being on tour and being pushed and 
pulled everywhere. It must be strange to have the 
opportunity to just be you, rather than looking out 
from the window of a bus or a plane... 

“It's been really, really strange because it's not only just stopping 

- andthatin itself has been guite jarring and interesting to adjust 
to. It's been the longest Brian and | in our whole careers have ever 
been home and not touring and not experiencing life that way... 
for the first time since we were 18, pretty much. It's definitely really 
strange in that sense but also, I think we're also witnessing history 
right now from the lens of our iPhone and the small vacuums that 
we live in on the internet and it's definitely really interesting. 

I'm trying to just take it day by day and trying not to get too 
overawed, but it definitely weighs on me a lot day-to-day. I'm just 
as freaked out as everybody else and it's weird. I feel like - this is 
not me complaining about having a platform by any means - but I 
think there's a really strange pressure being put on a lot of artists 
and a lot of musicians and influencers and people who do have 
social media presences to be like politicians essentially, and it's 
like, ‘Yo, we're figuring this out with you too’, and there's a weird 
pressure that | feel a lot of the time too and l'm like, ‘I don't know 
the answer to everything’. | really, genuinely want everything to be 
good, just as much as you do and |'m just as scared of the state of 
the world as you are, but at the end of the day I'm a weird, creative, 


strange person.” 


The deluxe edition of PVRIS’ latest album ‘Use Me’ is out now via 
Warner Music. 
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So... that's it. 


2020, you were so fucking weird. We'll miss you for all of the good stuff, 
and we'll learn from all of the bad. 


And next year? Artists will still do remarkable things, spectacular albums 


will still be released, and thrilling new bands will still be formed. That much, 


we can already guarantee. 


And hopefully, we'll be together at a show soon. 


Until then... 


Stay safe, be good, read Rock Sound. 


Later. 
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